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From Series "The Rebellious Children Staid in Painting
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Free as the Wind

The paintings of Maryam Amini have always been
especially interesting to me. Faced with her works,
| am always overcome with excitement and fervor;
an excitement mixed with pause and silence closely
resembling her mannerism. On first impression one
realizes that a free spirited painter mentality dominate
Amini’s works not conceptual themes. This may be the
greatest difference between her and other painters of
the same generation. A bustling of color explosions,
woven lines, encompassing forms, and scattered
textures connected through a white foreground: these
are the elements and main traits in Amini’s works which
create dynamic compositions. It's this dynamic nature
and active exploring that at times generates excitement
and enjoyment in viewers while causing anxiety and
physical torment at other times.

A painter-like exertion plays a major role in Maryam’s
works. When she throws colors or even when she simply
hangs a doll from her canvas, she entangles the viewer
on the path to discovery of the reasons for the artist’s
actions. Atthe sametimethe collection of similar exertions
in her works excite the viewer and subconsciously take
them along in this journey. The essence of painting,
action and painter’s creativity are of great importance
in Amini’s works. According to May jam, she first tries to
surprise herself before anything else. In this regard she
searches for a new visual composition and outcome in
each of her works. Of course this does not mean that
she follows Canti or Greenberg’s patterns, severing her
connections to the society. Mayam’s paintings exhibit
introverted tendencies as well as making references to
the outside, the city and everyday life. We can say that
Maryam’s works combine emotions with logic through
an automated process. This automation consists of
exposition of a set of references to the artist's everyday
life and her reactions to history, culture, tradition and the
society at large. Therefore, the references in Maryam’s
work do not devour the viewer into the inside. Each
reference opens a vast new area of references for
the viewer and gives them the freedom for societal
interpretations.

The automated process of Maryam’s works Knows no
limits. Watching her works we easily realize that most
of her effort and exercises in her paintings are to reach

a borderless fiction passing through any obstacle that
limits the horizons of mind. She puts various mismatched
elements together with little difficulty; starting from female
figures to bras to shoes to socks all the way to roosters,
chicken, walls, daggers, machine guns and private
parts. But setting mismatched elements together does
not result in a dry tormenting composition. Maryam’s
skills in using various imaginary elements prevent her
paintings from becoming dry one dimensional. The way
she scatters elements on the page and the merging of
the elements with the white foreground and also the
creation of contrast between flat surfaces and lines
that give dimensions to the paintings result in a multi-
dimensional perspective the viewers’ minds on a journey
allowing them the time to examine each element.
Density and scattering are two qualities that contrast
in Amini’s works and this contrast is one of the most
important traits in her works. We see elements that are
densely combined in one place and sparsely scattered in
other places. All of these sit at the heart of compositions
where the rolling of the eyes and cyclic communications
become the cause for dynamism. Amini started painting
years ago by tracing Persian traditional paintings. Even
though she quickly moved away from that, but these
two characteristics i.e. density and scatteredness along
with cyclic compositions are what she subconsciously
inherited from that period. Here we see one of her works
where she traced the painting of ‘The Ascension of
Prophet Muhammad’ by Sultan Mohammad Negargar
in 16" Century. Comparing the two, we can find the
aforementioned commonalities.

Yet what makes Maryam’s works attractive and
interesting is that she shies away from common clichés,
especially the ones that are prevalentin the Middle East.
Amini consciously turns away from market suggestions
and distances herself from whatever threatens her
freedom on canvas. The works of Maryam bring alive a
chaotic uproar emphatically insisting on freedom and on
transcending borders whereby she stubbornly smashes
any pot that tries to imprison either one of the two.

Behrang Samadzadegan
Artist & Lecturer at Soureh University



MARYAM AMINI

Born in 1977 in ESFAHAN

1995 diploma from college of fine art Esfahan in” Iranian
painting”

5003 B .A. Painting, Art University Tehran

Solo Exhibitions

2011 At Running Horse Gallery, Beirut.

2011 Installation, Performance, Aktion/reAktion at Aaran
gallery,Tehran

2010 Maryam Amini, Extremely Fragile. Please handle
with care at Cream Gallery Milan,ltaly

2010 Me And Madam Iran at Verso Artecontemporanea
in Turin, ltaly

2008 Fitting Clothes to Pack Three Lovers at Ave gallery
Tehran

2007 My Own Toys, at Mah gallery Tehran

2005 Ballon,at Elahe gallery Tehran

Selected Group Shows

2011 Disturbing The Public Opinion at Goteborg,
Sweden

2011 My Super Hero. Morono Kiang Gallery Los
Angeles and Aaran Gallery Tehran.

2011 Black or White at museum EX ARUM in
Pescara,ltaly

2010 Under the Radar at JTM gallery,Paris

2010 Black and White at Verso Gallery, Turin, ltaly
2009 Tammen Gallery, Berlin, Germany

2009 Ekwc sculpture project in Netherland, Risk of
Color, Aaran gallery, Tehran

2009 Raado Bargh, Thaddaeus Ropac gallery,Salzburg
2009 Raado Bargh, Thaddaeus Ropac gallery,Paris
2008 Whispered Secrets, Murmuring Dreams, at Mall
gallery London, UK

2007 Song of Bulbuls of Oil rich Lands Esfahan Museum
of Contemporary Art

2007 Fine art museum of Saadabad palace Tehran
2007 Radical’s drawing at Tehran Gallery Tehran

2007 Broken Promises, Forbidden Dreams at Space Art
Gallery in London, UK

2007 Collected Memories, at Iranian Heritage
Foundation Art in London, UK

2007 Mah gallery Tehran

2006 Mah gallery Tehran

2005 Mamak Nourbakhsh Gallery

2005 Mah gallery Tehran

2003 Annual Exhibition of Esfahan Contemporary
Painters Esfahan

2002 Museum of Contemporary Art Iran Annual
Exhibition of Esfahan Women Painters “

Esfahan Museum of Contemporary Art

1999 Elahe Gallery Tehran,lran

Special projects

2008 Iran Project Ceramic works at European Ceramic
Work Center (EKWC), Netherlands.

2004 GARDENS OF IRAN ; Ancient Wisdom, New
Visions Tehran museum of contemporary art

2004 For BAM, At Artist Forum in Tehran in support of
tragic disaster in “BAM”

2003 Environnemental Art Exhibition, Polour, Iran



